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70 xpévia and Tov Bavaro Tou Nikov EKaAKwTa
70 years since Nikos Skalkottas's death
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‘Epya Nikou Exahkara  Works by Nikos Skalkattas
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Tou fpaPeupevou epyouTou  of the International
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70 xpovia ano Tov Bavaro Tou Nikou ZkaAkmra
70 years since Nikos Skalkottas’s death

Kpankn Opxriorpa ABnvav  Athens State Orchestra
‘Epya Nixou Exalkwta  Works by Nikos Skalkottas

Mpwm extéAeon Tou BpoPeupsvou  Premiere of the awerded piece
£pyou Tou LieBvouc Mayaviopou  of the International Compaosition
ZuvBeong "Nikog Zxkahkuwrag 2019"  Competition “Nikos Skalkottas 2019°

0l .in.lpmw..'.u W ARG O o e i Ly rou Yoot peour o oL sck Ay re)

The Compelitian 15 unoes e Auspices of the Mipdiry of Culure Bhd Soorts

WL Sl AT R COTTEnn_Cam

dllh Meévepo  Megaron
Moucume tho Athona
Ay Concert Hall

g - —
R ] B

To npoypoupa eval £xboo This is & concert programme published
e Evaponyg EMuvoy Motroou pywoy - Tijsmog by the Gresk Composars” Unlon - saclion of the ! Miyapa Moucterfg Ay Mageron-Thé Athens Consan Hall
vou Awveds Opyeaopod Tinmpoirs Moumsre Imfarnational Soclety of Contemponany Music [ISCM) | aiBouoa “Kpfiotog Aounpaknc” 26112018 'Christos Lombrakis Had™ 20.11.2019

l
I



Evag véoq Beouog pe apoppr o Erog Nixou Zxaikwra

H Bvwon BMfpeuy Mouooupyin exroc and T poooikes So0oeis now Sopyayive ry 5,
Sive ibinirepo Bapog o1 Srpoupyia viuw BEOIV Kl O OUVEQYEID U ONPICVTIKODE GOPEIE
TG UOLCWIY kil YEVIKOTERD TOUNOATIZRNGD, Thao o2 eBhikd, 0o ko o Giethec enmebo (|#A
ISCM), o oxont TV NpoUSrion TS SUYEROVNC HOUOKIE SnuouayIag

Ané I SEO0ET TTOU TIPOYROLNOTICTIHGY BE TV oupnPApluon Tuy eRSourvTa ety and my
exbnio mu anoubalou Nixkou Zxaiktim, Gev Ba propoGoe vi keliel evac soywviopos aivBean
CHPELRULEOU 8 EREhay,

H Ewdon Bdiuun Mosotumin or ouvepyooin (£ tod Kporeie) Oprlimpn ABrpine
ouvbinpyavuce Tov Aiefiv Aldyumopt EivBeons “Niwog Zralwidmos 20187, nohlivad owBéeg
®OBe EBMKOTITOL ko (MKIGE va ypooLy Evi Epvo yid opioTRa Kl VO TO UROBAANSLY
okt H Koty Disedern ABajuiing npocéaene, emmkéoy. dun Bpaiein wo Tow kahlimeno
ERAnve ouvBem) sl Ty 38 ey, O supieTExovTES Tou Saywvopiod Eemépooty 1oue sEfvin,
anoSERVIOVIOE TV anodoi kGl TV epmatoolivg TG SIEEVeDG kOMOTITOE Ty pobosall
Srpoupy Mo Tow i Beapd.

H Aifviyc Emtponj cuywpemBnee and MpocwimieTTTe; 1R oo, ouvBEES Kol
potoTpous EMnve: 1) ExovTes ehsnved kamayun). To epyo e Emtponry; anobelmme aprerts
BOMMOND o PEVOEGRO Moy Tou TAATOUE Ty DULLETGRUY el ToU Lgnhed ErmE5ou T Spywy.
H fueBufy: Enrpom emélele 1o Epyo NEOTTIAN row viow EArva owBét Eupiribr Mngwi via
7o Boafien  Tou Soyuviouod "Nikog Trakerug 2019°, o onolog Advw rmdag AouPavel kai To
oot PpcBeio g KO A

And aumy Tiv Beon Ba ABEAG W ELraoOMow TOLC OWECYOTOLEVOU. QOOES W TV
uhonoinon Tuy ApoYpapLaTLY Twy Spdceuy ar) UiEn Tou omoubaiou EMva ouvBET ko
KONERD TOW AASEIVODD XOPRIOAGKT, JEUEUVTT) TOU ZURMYOU O QA0S TG MOUOKIC, KOI 1oy
poterrpe: Kofmyrm Mo Aowdfn, Kakkmeswo Ao tou Mewipou Mosohc ASnwin.,
iiaitepes euynpoTiec aneuBivovtar o Kpamer) Ogdiotpe ABnviy ko Tov. KahAmexvise
NeuBuvm e Emgovo. Toohl wa v ebopeTe| ovepYodio oF GAO TO OTGSa: T
CRREIOOARNADCTIC KT JEAIOB I OO epoyaEr To npaiomomrn S AFER vy 2 B ami
KOPGIAL HHOUC TOW, CLNERYOTEG Ji0U THOD OF EMTEMKD, 000 K 0F KOBOR npasTng ETNELD,
pEAT TG EE M. ko ihous, MU anédekov AT ol SUEKONES KOl ] KOUpaan E5apavcovial arw
iy fea kond cpago. B noldod, Bo SafdoeTe ro oo oS arD mopin Bemums,

o fBeAa enlong, W omEUBYBE oty Kpmiy Emmpant mou SeBo0e Mowoviclod JE
EMIKMVEIC EUNORITTIES KOl ELYVWLOGINT Wi Tov yaovn mou Sefeooy, T ewdiown, mv Goye
K T SoofunsdTyra nou ersfaloy e’ e T SIEED e DUVERENGS Jog

Téhoc, BanBeha va EuxDRITTOW T UMDY rupia Alva Mevbiivn, nou tBeae Tov At
Aiyuvioys ElvBeong "Niko Ixalkwras 2019 und v ayiba rou Ynoupypeiow Nelmopol ko
ABANMOucL
Kixhs) awpiiesar|

Katynme lnong Nanadarog
Fodebpoe rig Bwwen Ediresy MoLooug s
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A new Institution on the occasion of “Nikos Skalkottas Year”

I addilion 1o arganising its own events. he Graek Composens’ Uinion alsa pays particubar
aftentior 10 the creation of new nstitutions and to the collaboraticn with prestigious musical
and cultural organisations at both a nationsl and internaticnal level (sae. for instance,
LS.CM.L with the aim of promaiing contempoeany mus:,

The saries of svants thal have laken place this year 10 commemorate 70 years since
the passng of the areal Nikos Skalkotias, would be incompleta without a composition
competition dedicated 1o his memory,

The Greek Composers’ Linion collaborated with tha Athens State Orchastrs to organse
the Compostion Competition “Nikos Skalkottas 20°9", calling composers of all nationatites
and ages 10 compose for orchesta ang submit thelr scae anonymousty, (n addition,
the Athens State Drchestra announced a special prize 1o be awardad to the bas! Greek
composer aged under 35, There were more than sidy participants 10 he Compatitior),
which confirmed ihe inlerrational compeser communty's acceptance aid Irust wards
this naw instilitior.

The Intemational Jury of the Competifion included prominent musicians, either
composens of conducions, who are aither Gresk o of Greel deccent The task of the Jury
turhed oul to be quite challenging and time consuming, due to ths number of participatiorns
and the high standard of tha compasithong aubmitted

The international Jury awarded he “Nikos Skalkottas 2019" prize 1o e younp treek
composel Euripides Behos for ha wirk NEQTTIAN, Dus to His age, Bekos also recelned 1he
prize awarded by the Athens State Crohesira

As Presicen! of the Grask Composers’ Union, | would like o thank all coliabaraling
ofgamsations for the realisation of the serigs O evenls dedicated o the memony of the greal
Gresk pompaser,-and notebly Alexandms Charkiolakis, Ditector of the Frisnds of Mugie
Socety, and Professor Miltos Logiadis, Aristic Director of Megaron-the Athens Concert Hall,
| waiiel liker 1o especialy thenk the AlhensState Orchesira and its Arigtic Direclor, Siefanos
Tsialls, for the excallent jont oollaboration and for the ganerosity of the organisation of
wiich hé 15 Hasd | would also Hike to warmly thank all my partners, both members of the
Greek Composers’ Linlon and fends; who proved ihat chalengas and physical lirrdness
disaopaar whon there e a common vigion. Thay aro numenous) o0 il read thair nameas
o this boaklet,

My sncems! thanks and gratitude to the Jury of the Internabonal Competidon for thair
time and for he rssponsiblity they utidetook, a3 well as for ther invaluable contrfautions
during our collabaration,

Finatly, | woulg ke 1o thank the Minister Mrs, Lina Mendon| for puting the Composition
Competilon ‘Nikos Skalkolas 2019° under e auspices of the Ministry of Culture and
Speyts:

Enjoy he concert!

Professor Joseph Papadatos
Pregident of ihe Grask Campaters' Union
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H Kpartikn Opyriorpa ABrvwy TiUa Tov IKaAKWTa

0 Nipog Exilmirog tha tvac Gedu’s Evar owBiinme, nou duvilooe 1o npwroiogin
PELLIGTEN TG BTN TOU JE 11V EMPIR pioudies) nopoboan, NowB peyihn yapd yio ofjesa,
O Eoye Tob anclayfaver GEBuole QvayWipong KAl n pouoed| T EpirvedeTal e ok
pEyahirepr cuvarro Oewpds om n avaEadn e ouvBenhe ol oblos ancreke st oy g
Kpemeaye Oippriariog Adria, Trg anoas Uifpies Empaves pEhog M o Shoxaha ypdvin 1me
Ko, ro malon v Spooewy yia T 70 ypiwa ond 1o Bavam Tou, Tyiocis foy jinetn
Exchhiima PE pha s ouviuhiiy (=0 Tralrime ko odyxpovel rou-, -Agtpuimo am Bt
SxOKITN K4, L kopubal tur Tre 29rc NoepPaitu, n Gnoi kAeive Ty npum nEtpa 1o
AieBvodic Mouowoiaymod Zuvebpitn "Skalkottas Today"

ME IHVONoIND S TioTon 10 LG ETEbO Tun B4 ouppETORN. aTov AEEV AICAMIL0
FiAeans: o Sy’ Omgiatpa. cusdopytivwon e <porng Doxforpes Al kal me
Evwone By Mousoipyly, O Acyviopts aviliets pevilo virrm Tov bmka fpofleuptn
EAua ouvin Euperibe Migro yia 1o £pya Tow NEUT TIN, fiow, ex1eg and mo Bpafieic «Nikag
Fhaheirtoe 210, jainie coions (e o Apafiel kakinenan Foyod vion TR oufT ki
Ty 35 Enby, nov anoviien 1 OpioTpd Pog, ke L 10 OToio cvolvel 1 ouvaisio

Tehos, awBivopal ouykvion GAM Ko UNEDNGAVEIQ IO TIY BMMELEVT KUKMOGOIE T
MHOYEOPAaTWY MG Boye Nikou Exobdia. and v Emprn NAXOS Tov Defpoudoio Tou X120
iikhXpORE 1] IEAUTY MHOYRASAAN Hag. evii e bedTepo ekalni Tou 2020, 1 Selispn

ETépavos TolaAng
Kallmexwide disudumic me Kpamine Ogyrotaog ABwov

The Athens State Orchestra honcurs Nikos Skalkotias

Mikes Skalknftas is a ganlus Grook cnrmipoear whio combinee (e avan-ars Bndenciss of
g firre with Gireak musical iradifion. |am very happy hal his work & nowadays irtemationally
recogreasd and thal his wores arm pesformed more frequently today than m the past | befieve
that tho making known of tha high arislic qualily of Skakolse's work e one of ke ditles ol
Ihi Athens State Orchiatra, of which ha was a prominent mamber duning the hard years ol
the Ocougation.

A5 -parl of the sertes of avents oiganised this year o commemarate 70 ysars since his
passing, we kave honoured the greal Skalkoltas with a serigs of cencens (“Skalkoftas and his
Conlempotarias™, “Tribute 1o Skakoites Year® afe.) cllmaating with the concert of Nevember
28, ik g e Tirsd Cay OF Wi Inksmatonal Musicological Conference “Saathotias Today®

| was very pleased with the high stardard of the works submitted 1o the Intemational
Composiion Comgetition “Nkog Skalkatias 2019° coorganised by ha Athens State Chchestra
and the Greek Composers Lnion 1he Greek composer Euripides Bekos was ihe ooulbie winner
ol the nompettion; his work NEOTTIAN was awardad the “Nilod Skakoftae” prire, 20 wel as tha
prize for the best Geek composer aged urider 35, awarded by cur Orchestra. This work wil open
fonight's concer

Finally, | am deeply movad and proud of the forthooming releass of recordings with wirks
by Nikos Skalkottas by the acclimed NAXOS label Our firet recording will be released in
Febnuary 2020 and the second in the second half of 2020

Stefanos Tsialis
Artste Divecio: ol the Alhens Stale Orchestra
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Nai, uropoupe va eipagre aciodool

0 Nibose Evaluiiime dinoc oo Showdder cnokts. Bpélnie oo Bepolive Tou pooomabdisy,
Eife pE 10 imo ol T Bvabo Tou valouol, woe oty EMala e apayiévic SemeTios
o0 '30 won BiBoma Bioce &kn v Tpavidia e Koroxnc o Tou Epddvis. Ay v v anopel
Hervels mou auths o OlehAse, o alpausay 1) psa o ko shbeign T Euplimn, sirpéoaay
o Lo ol - shvat eriBeta Exmicrid &m Sev pndpebay va warafahouy Ty iiadila oo
TV ETEpEUT SNUOUMVKITTA Tou, Av Giv elye ol ora 45 Tou Pk Xptuid, JTa 18l e
Hptpn Gemaeting o0 *40, or pnopel W Bl Guaye 1 Onpavies S0 Bu propalioe v
Jar sl addoe arbpd.

H avaywipon imps or’ aliBee rokd spd ko xpetarie va Eenepdas nolAd spmoho
Kt g, vouliu) g pnopclpe ma vo sioote andbobp, To ameBemyiou Ta apepipain,
. v ey EXMGES Glha o ae akdshnpa v Eupa. To emifefoinsur To ayinetupEvo
EVEIOPEPOV TIE PCUTKONOYIAT EPELNG I OF VEEC KPITIKES ExBOOEG TS POLKIKE Tou, ANG
- FRIMM @i’ (A3 - 10 UOSTORE T NOBOT TV HOJcy |, Mo TVaRE v Ton T evlifwe Ue
TV TOALNRSRO TITT el T payEin TS OLSsNE Tou, TO TEhEVTo T vedn ouvBeruny pag o
QROUMTADY OO B0 TOU YIa Ve TAVE fapanepa

T oumd ko evon voulCu Saitepn arpovTie 1 odunpatn Ty TESoGEWY HOpawy Ao
cuvBEruvvouUY g 1o B Zrcinlng oo el o 6o TET ouysupio, ey
I AAOREC TOUC Ko Skiaiy 1) aroudoio SuvatimmiTa oTo £ond Vo Emavacuaiiel e 1o £ovo
VO ROPUEOIDU cUvBETT pou 2000 ativo. Ak s yian, Ty ibio ot o TEcoepee aunol
HEIAMTEXVIRG] SN0 EXOUN TIY ELIKENRE VeI EEMATRICKILV EVET KOWHC TOU XRE0ULE TOUE arEvev)

o EAR Wiy Mouoir,
Miktoc Aoyadng
Maeopoc, Katlmeros dewiovmic Meydpot Mouowis Afnviv

Yes, we can be optimistic

Mikics Skakotes lived trough dificull times. Ha lived in mlersar Barlin witnessed (he rea ol
Mazsm, ratumed 15 tha troubled Greacs o the 1830 and ol tolres axpariancad e iragedy
of the Occupation and tha Civil War | is no wondar thal (hese stonms which swapl over our
counlry and e whols Eurobe atectsd his psyche; what s surprising is that they could nei
Besar Benen his ganius and endless crealiviy, Wha knows how many other important works he
migh! have wilten il e hac fot passed away in (he lale 19405 aged 46
Appraciatan of his work took a realy long lme and many obsiacles needed 1o e
avercome, And yet, | Ihink we can b2 more oplimistio now. The avenis organised not only
in Grisace bl throughout Europe prove this, as does the rerewed imerest of musicological
research in hes work and fhe latest orticsl editiors of his music But, above all, we can
b OpUMSHC DecaUSE OUf MUsicians, passionale aboul Nis musc, am now pmbracing s
somplexity and ie magic, and hatauss o young composss e leaning on hig work i omer
to move forward
This & why | consider e co-orgamsaton of this “Skalkottas Year” by the four cultural
ergansatons & bo so rmponent: bacosa thoy are joinng forces to give the pubiks the pppodurty
to reacquaint hemselves with the work of ateadng 20th century composer; aad, what 5 mare,
because ey alsn have ine ocopodunily to pay of partof ther dabt 1o Gresk Music
Miltos Logiadis
Candictor, Adighie Direc'or of Megaron-The Athens Concnrt Hall
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0 Ixakkwrac va unet om cuveldnon tou kabe EANva

O Avarpofibic vt poumsohiyos o jouokakpmede Hano Koller (1910 - 10EE) oo weijsvé 16U
ovahine 6n, ke T el Tou. of Tiosepen dopukalor cuvBETes Tou PDoU tilivg Ta EDGEpa
« S - MW yEOaRTPIOTEG Expads - eivin e Schoenberg, Sravirsky, Skalkottas ka Shostakovich.

Hion wahdl, TOUS TREIE MOIS vo ot audofinmion! Tov « drigoeihn- Ehlnva sy, moioe rov
ywplle; Kol Joliora, cE i ané ng Mo TOPAYUEVES ENRES MG CUyypovnG oo nou G,
epydleTa ko Sgeoupyel. Alo nawaoopion rokepol, omapte amy Buplm), gmisna kar Stk
o EANSia. ~Elvan b0 peyalogiio. avaglvel o Keller, Aaniomweér, pdoa amd T pehki 1ou
ERTROTOU POLORO LMKOU, TE BRa0; Ty BN NoU YHdhE! & poumsoiiyos, ElvornWwudte oe gy
yE T} ool gyl Epyaoia Tou EMva Housoupycl.

hcr, o, ol v pevoy Loyo mou e pokeTioe, elve rowed ) o, apeEl yia el
STmorTiaeic. BUTV ) Ueyakodioid nol oviepdle o Kellar, ptoa o Trv Aot o R,
TV EdEUpETIRITTIE o1 (opdd, Ty aveEagmala oiv Exehpodn. v akpiBeic GTn REmmoUEDED K
TENIG A apkojora

Tov anoxchecoy »MiroaoT teu kopod poe- (W. Buah, Musiea, AtkepBone 1956) ki s
MM MEHSAVIE TI0U 1] (A LG "0V BBl KA O TOV MOETaZoupe 70 xua LETQ Tr) « Gy« Tou,
1 Evwar) EATiuy Mouosoupin, i Roamiy Cpgrampo Ay, CZoMoyoc O Dkl i Muuom|g
wni o MEyripn Mesoikre AR oo Bropdonue ylpoue oD, 56 Expene GRn T Moo A
ehimooupc. Ko npérel o Behwibirar v (el ot ouvelbnon 100 koge XAV Ko kuoliie ' v,
OMmas MPENE va Enal @ Tunpoc, 0 Asukos, o Madmey, ¢ ZoALU0E, Mol Ghos O 8nodups me
T kol i Tpopipdrriog e e papas - eyikng Sinne, 1 v |IRTyeoe un oo il

_ ldkwpoc Kovitanouhog
Tovlirme Maborpse, M Miaupertdag e Evweone EA vy Movoouoyan

Skalkottas must become part of the consciousness of every Greek

Tha Auebian-barn Britiey mugicolegiet and mugc aitic Hass Kelles (1810 . 1985 writss that,
fri hils-oipiaicn, the bur kading covposens of the 20 cenatry - “the four 58° - arm Schoenbecg,
Stravinsky, Swxaioiias and Shosgtakovich. Altough no one would question (ha three lamous
demposons’ Salun and canfbutiong what sboul 1he "pao”™ Jraak? And, indesd, gvan he
goniaxd in which Fe lives, works and composes: one of the 708! troubked times 7 modem
higleey. Two world ware. fascism in Europe, poventy and misary in Greece "M k& @ genius”,
dxcinima Kelior and thie sesertion comes aflar th sludy ol 8 frachon of Skafkonss's tota Guipil
— the few wirks svaillabla al he Yime the musicoogist writes. Bul i & enough to sludy just one
work by Skalkottag eiiner atonal o toral, (o notice s geniug. T les in his onginalty inweiting,
InvEntiveresain fom, Indepentdence in expiession, acturogy and dotail
Hi was called "A Nozar of our tima" (W. Bush, Musca, December 1856) and | foed vary
proud el he oomes from our cauntry and hat we, the Graek Compasers’ Uron, oalebrale his
rmesmory. 70 yuars sfter his pasaing away (ogether with the Alhens Sjate Orobesira ihe Friands
of Music Sociaty s MagasmiPe Aters Corcan Hall &t its wondesful premises: The whols
couniry should celebrate Skafkotiag's mamory. Lat us bope so; Skalkottas must become part of
T corisciousiess of wvery Greeh, and especialy (he youny, ogether wilth Homes, Aeschylus,
Platn. Salsmos and (he igst of thehauliural reasumes of mis senall but greatl country, sothat i1 can
cantnue o lve
lakovos Konitopoulos
Bormpoaser. Conducior Ganeml Secratary of thia Gresk Compagass Ly

B
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Mia Eexwpiomh nUEpa yia 10 'Erec Zkakura

H-napayilpney Tou Apkeiou 10 Meou Zraldira o Moo B el Ak Beobaton- 1ou
Zuhdyou O Do Mo Mououdie, anoSeiBrke 71 Ton i) KOTAAA ouysoiTi oudi oy Sepe
HEDMOOE Gno TOLE UEyaMITepoUs, TOAMOTIKIOE opyavicLio0e TG Xilipas pos va Juvesyaloviol jd
v Tifoty e TovromahAnhe Tedno To efSajrvea xpda amd oy Bavare tou ouvBETy,

Mi nd T KOpLHOES civiee GuTod TOU £T0UC, Ve OvapdeoBiTa o Arwic Ao
Einbieonc «MNisoc Zxahabrog 20'9., mu anokoy Ta anoelégyaTn 8o anchalooule oquepa,
GROOYOVTIG 10 Epyo oy Ehafe Ty ugrdnepn BoBuckoyia Eival G Sk 1) xapa par, raBde To
£iyo outh Ba axouetel o Bpabin ouvahio The Koamine Coyorpas ABmauy, ) omoia aupminel
W i TV T ppa Tou AeBvelc Fuvedpiou «Skalkotias Today. noy Bopyavuvera oToug
YLIPOUS TME Mouowne Lag BIEAmEnioy. ETx, of 0OVESDO) TIOU MGGESXOVITN T OM0 TC $O0uT
TrE JOUCHOATRIG EmaTAunG Gh Koy ant Senttll Sodopeninis wlices, Ba ouy TV cuispka
v Bauptoowy Ta EATENTA Tou weif) Aha Kol g Kparre Opgfotpac Alnady, Umd )
SeEdBUUDN ToU ROANTEYVKOL TS SEUBVTY, LiEpavou | mald.

S B o (N a3 diopd vo euyaiaTiow Bhoug Tous popeic (Fwaon EAM T Moussupna,
Kpaney Ogxfrpd ABady, Opyavcpd Meylipou Moumwrls ABrvdy, 1opupa Xouppouou
Manaiwawoy, Eupunaig Tavemamn Kinpou, ENmad) Mouowoloyw Eroeia kol At
Mouamodayrr Ercipeia) <ai Toug Erikedabis rous, nou aysdaacy au vibea ya m Syl
evi, Eroug Baing ora efibopfivra ypdva and Tov Bivars 1ou, SEupoTE; emapioes oo
Yrcupyelo Mokmiopod xm ABkmopod, now Bontoe oc Giagoges and 1o exbohioss kard m

AMéLavipog Xapkiohakng
Movewoddyog Aevbiaric Judidyoy O @or me Mowomric

A special day for Skalkottas Year

Thie depasition of tha Nikos Skakolias Archive at the Music Library "Liian Voudour” of e
Friends of Music Sociely, proved o be the adhesive which brought togeiter some of the most
prestigious cuitural orgenisalions of this country thal collaborated inorder to commemirate 70
years since the composer's passing.

Oive Ul this year's highlights is wilhoul doubl ths Interational Composition Cornpetition
“Mikes Skalkoitas 019" and tonight we wil listen 1o the work (hat receivad the highest score
by the jury. It 15 & double plaasure for Us that this work will oe performed at torghl's corcen by
the Athens Siate Owhesing, whigh aolrsiches with 10 et deay of e didrhalionsl Mosicolgical
Conlerence "Skalkottas Today®, hostad al he pramizes of our Music Library, Thus, deegatzs
frofn acress the spectrum of muscological science who come rom sixteen different countnzs
will Fave the opporunily fo sdmire the schisvernenis of the winmer amd ol the Athers State
Orchestra conductad by its artistis director Stetanos Tsialls.

Iwould fike 10 once again hank all the orgahisatons { Greek Compasers’ Urion, Athens State
Orcrestra, Megaron-the Athens Goncen Hall, Foundation of Emilles Crourmouzios - Marlka
Papaiaannou, Eurapean Univarsiy Cypnes. Hellenie Musisolegical Saciety and Intefnatioral
Musicological Sotiely) end their head for emmbracing the idea lo brganiss a Skalkottas Year 1o
Commemarale /0 years since the Sompasels passing, SPecialiianks 1o ine Minstry of Cullue
and Spars lor s assistance with seveal of the svents arganieesd dunng his armivereany yaar

Musivalogist, Diraatar of the Fricnds of Music Socichy



AieBviig Aiaywviopdq EuvBeong
«Nikog ExaAkwrag 2019»

Ta pean e Kprrikng Emrporrig

Tirog MouBéing
Fhendorrex: - BAAGSY
Kwvaraviia MNoupl
ZinvBEng wen Madorpog, Kodmyrinoi oy Awbamy Akadniuia
Movizinge o Gpdrpou row Movayow - leppavia
laxwpPog Koviromouhog
ZvBETTe ke Moagatpoe, Feaos §paupatsac me Eveans EAANN
Miktog Aoyidsng
Medotpos, Madimgpais Asulingric o Copaviapol Mendoo
Moicmwnric ABNWOY, Kaerwn e leviow Movematiuiod - EMaSa

lwore Manaddrog
FinBe e, Avmmoimoens iowon oo rrion
Mpdedpoe me Ewane EAN Mouooudn - EAAGSa

Xpryamoc Zapapac
JinlgTre, Katnynme Apororedsiou MTovemomiod
Eecoalovikng - EMada
ZinvBemc, Enwougos Katinymic oro lthaca College NY - HITA.
Z1épavog Toahg
Madarpog, Kalimexwwbe AsvBuvric 1e Kpamls Ooxiorpag
Ay - EAAGSa
Mwpyog Toovrakng
SIVEETIC Kol Magapog - HIMA,
Ku?.hﬂnn Tooundkn
Fuviidne, Kaénwimoa oro Boote (8eio mo Admeg,
Efwr} ZovBéng mo Olavsiag 5018 / 2080 - CAAowWSia

el . T R RN o ] o e

ﬂ‘é“i.ﬂ .rr’l:.-rh n_uf*rd-&l-fﬂr 1&*1 I".ﬁ ﬁ%,_t, _
;ﬂ

... il L ‘?ar:‘d—tr -uu: d rﬁ.ub1 P e

International Composition Competition
"Nikos Skalkottas 2018"

Members of the Jury

Ttos Gouvelis
Pianist - Grasce
Konstantia Gourz

Compasar and Conductor, Prdessor at the Uinfversity
of Music and Ferforming Ads, Munich - Germany

lakovos Konitopoulos
Composer and Conductor, Gensral Secretary
of the Greek Composers’ Union - Grogoe

Miltos Logiadas
Conduciar, Artistic Diractor of the Afhens Concer! Hal,
Frawessorat ibe fomian Unversiy - Gresce

Joseph Papadatos
Composer, Frofessar and Vice Rector at the fonian Universily,
Presiderit of he Greek Composers’ Union - Greace

Christos Samaras,
Composar. Professor at the Anstotle Unfversily
of Thessaiont - Gresce

Evis Sammoutis _
Composer, Assigfant Frofessor af thaca Cofllage, NY - U84

Stefanos Tsialis

Conducior, Artistic Directorof the Athens State Orchestra - Greece
George Tsontakis

Compaser and Conductor - LISA
Calliope Tsoupaki

Camposer, Composition Teacher at the Royal Conservatotre of The Hague,
Composer Ladrsake of the Nethedancs 2018 / 2020 - Netterfands
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Nikog Srakkwrog 1904 - 1949

O Mikod Ekohkuros anotelel Ja and e onUavTRATERES. LoRddEn oTow wilpo ne BN
oo SOUIOURYINE KT TO MPWTO Wod Tow 2000 oK

MewnnBnke o) Rakkite 0 1904 ko T Qi) TEVTE XPOVIO 1] OIstveveR)  Tou
peTsywaraoTatnee oty Al Enoobade Biol pe 1oy Tive So0kroe oo [Dielo Ay (1512
- 1920) ken armdobmos o8 Nk SeRdekl eTiy, anoemavIas TV MUTERN TnTKG Siaspan,
0 =Kpuad NETEAMD Avipea Ko ipatvens Tuwpous, Ty Endusy wpovid, abonowirmc v
Afirpuiidsin Ynorpadio and m Diele ABpaiv, Eokhnoe o peronmoseosds. o ool o
Avdrrorr AxoSnuin Mouomris Tou Bepokivou, g saBnyrm oo Bioil ov Willy Hess

And 1o 1923, 1o evbidéooy oL oTpEdieTm am olvBeon ol orolSale pEe Toue Robern
Kahn, Paul Juon, Phikp Jarmach wo Kurt Well (evopxrotpusen), mae yhvel Sexthc omy T0En
ouvdeont Tou Amald Schoenbarg, amv Nolwokr) AsabnEg v Texiy ota Bepohva (1927 -
1931), Baowd kEv:Ho MapayWIG TG SXYXEOVIE HoUDKE Bkl v mepiodo, Grmu onolbao
W s Unorpohict amd Toy Mol WMngwdn

Ero Meoomokepid Bepohlve, 0 IkOAMUTOC ovamToooe abdkoym orobobooyia 1000 W
OUVIETTIC 1] EVODEETOWTNC, SO0 KO WE HoUTMOT. EXTERSCTNC, KEPGICOVTOC TV axTiunon Ty
I Ty oL, CehRGY P O ETPOYYEALCTmE TOw NEDUEO,

ME e cundio djdwee o MNoDopoD . Cepaonio, o civieees Ouie BEy ot ok
MEREURO o v EmfRie mhsoy ekel Mipw otoy Mapmo ol 1933, ovayrGleETon va eysiraARipe
10 BEpoAive, cquoviis mow ToU ¥eipdypast eSOunvia nEQNoU PoOomUN By, Kol
FIETRERRE! Ty AR

H encvevokr) Tou oToug. poLoikoig kikAoug T Abeog o Tov SuokGhele, Ypryopa
il mbpece va orofioSoopnon £ vEGY, MpaiTa We EvapxnaTpwinc oro Ebukd Starpo, wa
orfjowixsn we folovoras ary Dginorpa Tou Obosu ABrww (uerdmoma Kpoamd Opitotpal
Abrain) wan oy Opynotpa Tne EBvene Aupedic Zeme's.  Lev pndpese va atabiobpounoe
e ke e aLeBETTe, kOB TO Ep TOU NOPELENE, BV noAADe. Gy exeivn TV B

11 AR v Doy o Eviy aEoBalpo 1o mlrahOyD By, P00 D8 TITT O G0 Rl O
Gy, oLEETOVTON MURETWOWS TEQICOOTEDRD and IO EoV0 Leod 0E Bemaetl kptwo and v
EmOTROET Tou oy EANGEG, Sl Tov ormpooGir e Bavard mauw tow EemeuBoio Tou 1948, amd
MEROGIES) SIRNG.

H &y g oo mepuher iR e ko o elSn preesne, Thne me Grepac

H Sopopdin Tou DoUc T PosoRc oo EYRERTE TR TIRUTOTNE TG nOpaaAnane
EvOOANONE e G0 evrehuc SOphopETIKG | ISILRCITT: TIC TOVMAC KOL THG OTOMKN HOUOKC
YAMUIOOL, 00 VO U0 BE Tr) vEorAIou TOXOTR0mEIn Mol 1Ty v TouTdmiTa

10 okl TOU £va. ouseaTohByoyTan 0 meEpEbrinon 36 Ednueel Xopal wa ooyidonon (1931
- 18936}, o prakéra H Aupeon i o Xdpos (1838 [ 1947) ko M Behaoon (1949) n Kiooowr)
Fuairbinas (1947 won 1) Wiwr ) Eupepioics (Serforsefe) ceon igpetr) Geilone (1948, Ao b,
oy ooy ) SwBextebBovyr ol mopovunn Tol, Epvo dme 1 Erorbodn o
Dbvoodn [1842), o 2 Jupdeovises Joufer, 1@ Moviaspma 1ou (yio- Biokl, via o mitvg, vio
KOVTDOUMI00, 0 300 Pold, Y Broi o move, Yo Rodl o Boka), 70 32 NeLSmo ys oo,
o 15 Msode ropaddoyete vio miove, of 4 Zhikes vio i, 1 oeipd Epvioy pouokse Suuatiou
\AEL FVELIOTEL o M0, 1 OEIDA Sy yio FIohl Kol THEW KO TO KOUGHTETO EyNOpaur, nnoTEADOY
ORCANPD OO0V OG0RA OTIV DODRGNS. Popprs KOl REPEXDIEVOD, OLVBETING TEXVENG Ko
LTy LT T
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H avaywipion 1ol eovol ToU UreEE we e 1o nAgL-
ooy pETBovaria Moo tpia and Ta epyn Tou ExSAEny
KOET T CRCIRERT TC CLns Tou, BV ERCXIOTD ONo ouTa TG
ABrvaien e rsonGey EUTUNOE VO TG CROUGEN W TKIEAOUTE
EBrputionn, EEipeon amtrehaty 1 ol umakito, opimut-
VO QO TOLC 36 EMNoUS XO000g, kO AYOOTa EpYa pou-
e i) ierrialy

Aptowe pETO ToV- Bivomo Tou ouvBiETn, oucToBnkE pia
arumn Emmpan] Eahkaita ge nodedon ToV HoUaHoROyE
poLEmromgmrd Miva Aolsaa, n onsio percEekbdne To 1061
arr Evmpeio Sk Techkina, n omoka demenlomes el
OBV ETLY T ApxEio ZROMLITO, LEXD ouTe W fEpdaoes
are 1epua Agdhios Xoipuotdiou - Mapioog MNamaiedao,
ong oggc me oekceTiac Toy 2000, Hbn ok omd
to 1952, pe 1 Bnooieuon e Megrc Joulrac wia
opxoTRo eviondey amd o exfdonc Universal, Gpooce
pha puaTjear) npoonaBen Exioant, SRS K
Sefvolc npowdnone oU fpyou Tou, KupliG XOon ooy
ponsarahGya Ncvvn T Nemaiadvvow (1915 - 2000)

Kord m Sexoena tou (880, o okbonkd ovbimibepoy
Wi TEL BP0 TOU ERAAKLITG REQQOE OV GMAT mASLDEa Tou
ATAVTIRGD KOl JE STIKEVTRO T MpOONGBEES TEU OUVEETT,
CIOUCIKOLD, Mol Ko BekbaTn . pouosnc - Gunther
Schultar [ 1825 < 2115), alkn pio oepd vy SYVE NMPooIT
ato KOND ECK Tuwy ExdOJEWN Ma'gun nou opyoTend
jETafe iy . rfom) o ermneln 3 Schirmer, ine
(orwepa Music Salks Cassical)

H mayoa.ia unc omolonr) Tob £oyou 10U Zkadra
CviUEnRe koBopomict and Ty amdbaorn Mo Iounbeuie
Biroypodere etapeia: BIS va Moxoypodhos T dnavia
TOU oUvEETT), npWToBoukio mou Eeunoe ata TeN) TG
BexgETion Tou 1090 Kol ouviyifeto pixp erjuep; ExovTas
naE EERRpaae Tous SExneTrd iThols Sicsauy axtivac

H euuBorl e Mowow’s BB Ay Boubod-
P Tou Eudaoyou O Sk T MOUDR'C GO TAEDY (-
EpviElTcn 10 ADiElD IROALITG, OvCEVETD Vi BLUIGE viEG L.
o) amv Epeina ko Siddoan Tou Eayou Tou peyalol Bhina
ENUOUPYDL, BV 1) EXEDON DGNLOCIEITWY CUWVBEDELY Kl
ENOPATITTIDWIONLN 10U 0Nt 1o FToD Sharnaic Mox oy,
EXET EUMAOUTIOR: T WALAN LG yia 1o arbpn Gyeuaro, e
NOAUTGES, Sl eoumd TOU £y

Mawwng Zagnpofalaxng
Movomaddpoe, Kevmpo EAmiss: Maoiowas
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Nikos Skalkottas (1904

Mikos Skalkatias, onaof the mast imponant Touras in Graek music of the first hall of the
2ith 'ceniliry, was borm' in the 1own of Cralcis (Euboea) in 1904

The tamily moved (o Alhens Trve years lalér, and Young Skalkollas studied violin with
Toy: Schulza &t the Athern Consenatnre (191221820 gradushng at the aga-of 1h with
the highest dstinction, the Gotd Medal of Andreas @&nd Iphigenia Synamou’. 1n the following
year, having receved the ‘Averolt Foundation” scholarship rom the Athens Consenaloine,
he embarked on posigraduate studies at the Berlin Hochschide fir Muvsik under violin
professor Wily Hess,

In 1823, he wmed to compostion, slucying with Fooert Kahn, Paul Juon, Philpp
darmach, and Kut Waill (orohestration), before being admitied: o Amald Schoenbeng's
composition masterciass at the Prussian Acacemy of Ars in Barlin (1927-1331) &
stronghwid of cortemperan: music et the lime, where ne siudied ona private sohoarsaim
from Greek rational benefactor Marols Benakis

Ir imesrwar Berlin, Skalkoltas had & renarkable career bolh a5 2 composerorchestrator
and as & performer, &nd was hield in high esteerm by his leachers asweall as His collagues, Wit
i rise of MNassm, Conamons: deBiomatad, and ke could nd 10rQer Burive INere. Around March
1633, hewas forced 1o elum o Athers, ieaving behind in Barlin ahout 70 miusic maniiseeols:

14
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atfirst, he heao difficully sdapting o the musical circies of Athane, but he soon resumed
hig caraos, working sz an achogtrator atha Mational Theatms and, later, as a valiniat in he
Athens Conservanire Orchestra (subsaquantly Alhens State Crohestra) and the Greek
National Opeara Orchestra; he was unabla, howsver, 1o make Nis mak 35 a compasar, Nis
widrk rgmaining tergaly unknowr at thal time. In Athens, he crested an admirabio calalogus
of works, In gualty as well gs volume, feverishly composing more than & handeed in
e sixteen years between s retum @nd his sudden deam, of stanguiated herrda. in
Soptembor 1349

His oEUvre meludes all genras axoepl spae, His shdistic uniousness lies in tha onginality
af s simulianstouy practica of two diflaren| idioms: tonal and atons muosic, inopen infsraction
wellly reciessicil [Bobmgues angd naloosl ideoilty, His ool works inclucie the Emious 360
(srepk Dances for Drotesira (1951-1938), he ballete Tha Maiden ang Death [(1938/1947) and
The Sea1849), the Classios) Syrmphony [ 1947}, and the Sinfanietia in 8-4at mejor( 1948) With
reqgand to his atonal or welve-nigte oUpUt; sUch composiiions as The Reum of Liysses( 1942),
(hi wo Syrmptione Sules, s Concetor (‘o viedin, lor e, for doulie bass, Tor had violines
far vindin and piand. ol violn' and vicia), his 32 Pieces or Pam, the 15 Litle Vanalions bor
[iarnn, the iour Sules for pianc, 1he. sares of cramoos works of wnd rnsFumems and pano,
the sarigs af works for Giolin and pigno. and the string ouansts donstiiue lardmarks as far a8
batanca of form and covient, compasiions technioue and musical matunly are concermned

Racognitian of his work has baan lgrgely postnumous, No mane than Ihrea of is can
pastione wene publisked during his lilatime, and he cnly bved 16 sea very few works of
iha Althens period publicly performed. Thase works were his ballel musie, soma o his 35
Grenk Dances, apd 3 fow chamber composiiong. Immediataly atter fs death, 80 unofficlal
Slakottan Commilloe was formed, with musizolagist and musie ariffe Mnos Dounlas as
charman, in 1961, (hig committea became the Frientds ol Nikos Skalkollas Sociaty, whizh
was rasponsiaia o ihe Skalkeltas Alchive for 2 number of years, belve i1 was ranslerrad
13 the Ernilles Hourmaizids - Merika Papsicannou “ourdation in the early 20008

As eerly a3 1953, howevar, the publicetion of Litte Suite for sirng orchestra by Universal
mirked ihe baginning of & systernatic effor to publish; record, and memationally promate
Fifs work, mainiy tranks o muskcologst Yannke o Papaiosnmou (181 5-2000)

Maring the 1980s inferest in Skalkottes's oauyra reeched the other sida of he Allanto,
and; mainly through e efforis of compeser, condudtor, ieacher, -and music: publisher
Gunther Schuler (1825-2015), ancther sarles o works was brotght out by Margun
putilcations {ater transferred 1o G Schirmer, InG.; subsecuantly Musie Seles Classical)

Thia decizon, i the-late 19905 of BIS label to ‘eco'd the compbser's complate works
proviad decisve for a wider appreciation of Skalkottas: 17 0 litkes have aleady basn
rejeased mnd the adiion is sl in progress The contribution’ of he Lilian, Vaudoun'
Musc Library of the Friends of Music Socialy, which: now housas thi Skalkotiss Anchive,
moerpeciad o provide mpelus © esearch on, and Jissemination of, Ihe greal Gresk
Comoosers oeuvie, while the: pubiicaton of hilherto upublished compositions End
orohestrations by the Hellenic Music Centre has enriched our knowladge of @ part of bis
muilttarious outpul thal ramams @rgely unknown

Yannis Samprovalakis
Musieolpaist, Hellanfc Music Cenire

Erigglish trantlation by Helena Grigoma
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Eupirtidne Mngxog

0 Eupmibng Mnexoc yew Bie om Adpoa T 1991, Inoubace Awtepa SelwpnTikg (Appovic
AvtiomiEr, Duyn] i mdve; ato Anuoted (Seio Adpioor. Evalandoamos EiuBeont fou Tprparad
Mouesttye Emomung o Téxwne ol Mavemomulby Mowebovias, pdhos me thEns alvleans
Tou BEfVLE ovaywusTEVoU auvEET) o ey Xofotou Eouacd, wofwe mon prolrdios
Afcnenue IivBeone Tou Tpdpasoc Leetts Schuol of Arls{Lasds Becket Unveraty, H Baaken)

T 2010, o Egno TOJ HOE BpaPeitnng ooy Adpuniopl Euvteons wan Mot Tou
TifueTon Moooarie Smioniung ko T ol Tievemomipicy MareSovice, Tov bdle Tou 2018,
T4 Epvo Tou METEKAIMA wia roJaptito Bpopbun, BoaBeltmse and v Ewwor Bl
Mouooupinly ooy *Mecryuniopn EivBa ain pvisn tou A Aooyaiien” pt 16 3o Boapeis. Toy
Ierrufois Tou 2016, 1o tpvo touw ENARGITE antamace tiv A Alwoian arov «Atyumvioye Siv-
Beone Tou Movelivou Adyusopot Thavou ma Moabid 2018+, Tékoe, 1o tovo Tou MEQTTIAN
CEOMGoE T0 NplTo Boofelo. cTov M) Arpuaniiin Z0veeang =Nkeg Zsakriros 2019 o
anbinowrralEne ond iy B Bl Moummuewlv e 11 Kparery Operioa Al
Irov iGlo Bayumold BpaPelrmike kit pe 1o «Boafisic kahhepoy dovouw Exlnva oluBém wimu
TN TRIOWTUREVTS £T0N«, 70 ONDID s0omiEn<e am v K.OA

Eye: onBéoe roludpdpa oo pouosrc Swpatiou, opnoTend) pouoms, Tpayonbi
daooed) o moding Benpo wa,  To 2018 dwve n npwn Mopouciaon TG KavTITOS  TOU
OMNYMI Baoowyns, orov Iniaxpdren Dpso. avBear me AvnEuopyiac Mokmopcd Aamoa
urd Ty anlia tol Mpodfpoy tie Anuodoariog, oo mhalms Tou etmoy 4o ekSnhlosuy
“Iemokpdig n Atvern Enorpogd!

And 102015 Sibbome Avitepa Sewpril o Amuotig Obslo Adpoas

Euripides Bekos

Euripides Bekes was born in Larissa in 1991, He studied Harmary, Counterpoint, Fugua
ad pang al tha Municipal Conservaiory of Larissa. He holds a degree h Composition
fram the Deparment of Music Sclence & A of the Liniversity of Meoedania, where he was
amamber of the class of the interationally acclaimed composer and professor Chirstos
Samaias He is alse a PID candidate in Compesitivn at the Leeds Schoul of A (Leeds
Beckett Urivars ty, United Kingdom)

In 2010, hewas awarded for his work EOS at the "Composilion and Poetry Compelition”
o the Department of Music Soience & &t of the University of Macedonia. In July 2018 his
wiork METEIGASMA for siring ruartat won Srel prize in tha *Compogition Competdion in the
mramery of Dimitris Dragatakis™, organtsed by the Gresk Composars’ Union. In September
2019, his wark ENARGHTE won 1stprize In the “Composifion Competition of the Panhellanic
Pano Competiton for children 2019° Finally, his work NECTTIAN won 16l prize n the
Irternmational “Nikos Skatkottas Composition Competition 2012 and the "Prize far the bes:
Greek compose aged under 857 in the same compatitlon, awarded by the Athans Siate
Crchastra.

He has composed numeroua chamber mugic works 83 wel as orohestral music. songs
music for child:an's theatre, elc, His mamsa OMNYMIL based or e Hippooratic Gath
was premiecad in 2018. The work was commissioned by the Deputy Mayor for Qulius ir
Lareees. ynder he auspices of the Presidart of e Hellenic Raputiic, and was part of the
annual sanes o avents entitlied "Hippoorates, the Efernal Retum”

He has been leaching Music Thoosy at the Municipal Cansenatary of Larssa sined 2015

NEOTTIAN

H apxoochhmin ME ~NooTrdy- (veoTig) courvoleTo
otr Wit EArie! e <0 kit T Koy moukiuks . 2T
£00 aUTD, LS Jepol i aliol Venonot ;o PoIoses eel
QUONTUCOOVION JEyChivouns, winsalouy, JaxovTal it
v empliuen K cEeMogovTal piod o8 TowiaTpona s
TICEACHDWILIC XN NEQEAAROVT LIE KURD KODOKTTIGTHG
UGOADVIRNC TROCEYYIING TN MpRan ynTwiy spalive o
ouBLOoUG B wit By yEvE puBu pEooTdTo.. TO EOvi
B ypape v Heyihn aupbenn) opkheTpa ol Bapkel
mepinoy 12 Asma

Eupinidng Mnéxog
JnEEme

NEOTTIAN

The ancent Greek word “Neoltian” isintérpreted in modern
Gresk a3 "the nest of littie berds " Simiar 1 young, inndcent
estlings, in Ui work musical loeas devslop, griw,
malure, fight for sunaval and evolve within vared timbral
anvronmants; whig the kgy alenent of siylistc sppoach
i= the use of sound masset in combination with-an overall
ilyythinic uldity. e wop e a large symphoy
orchesta and lasts 3 '
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Eupimidne Mnénog (yev, 1991
NEOTTIAN
Bocfeto «Nikog ZeaAsg e 2019,
Boabicio Kparvrg Oaxrprrpos Abnvway

Nixog Exaklnwrog (1904 - 1949)

KOVTOEQTO y1a KOVIpaUNaoo Kai opynotpa

| ‘Andants - Allagro
11, Andlaniing

I, Alegro vivor e moio filrneat
Fodior: Mudhne Tépone

ATAAEIMMA

Mikoc Inaixwrag (1904 - 1949)
Técoepa pépn ano m Zupewvikn Ioura ap. 2*
|, Duvertire Concanants
Il Toczata
i, Promenadan-harsch
¥l Fimale Perpetiurmm mobdle (Fonmtic) (o6 EvoRe i T | fwai i) Qe

*Empesn povotkod uhikod: Favng ToeAinag, Kevmpe EAMpuarg Mouomae.

Mrgakng Léponeg
Feywiibiree oty ABRw ke Sexivree v maile Boll ce veapry nikio, aka
TrAkd oo Vo juhis Wy pagirihon, —oxdince W EeheTa e oy T
Kanowmire, kil mhogalmes and 1o Opdeln 05k ASnwin 1o 2011, Exovtog
Kephloer v YroTpodid fou Tubkkayol oy DR e Meoabals, ouviice
T, OMRLGES ToU oy Awafioul 1 NupeLfegne und 1y oo iy mod
Ko, Donn Mare, anodoiinTos 1o 2009 pe Metarmmonst

B MBe jgpoc oF ceptpic pe, peraf dMan, Tous Oivier Thiery,
Thierry Harbe, Leon Bogeh s Michasl Wol. To 2016 s2pioe 1o SeUTepd
Babfieln kot kw1 [Apafiein T i o SieBuonr mipoee. Artoany it
Sperger, Ermtheov, thv G0 Ypowd npokpfinee oty nuitedt kol Ehofie
T Extets BEaSEin Vi Ty EpyRal TG VNG SUvEESTIC aTov Aapunam it AR,

Anty 1o 2014 £m owegvootel enawelanid pe Bodgooes opefigTpes,
gwe o Junge Dautsche Philarmonie sy Stealateatner Ndmbe'g.
(% ottho pntion g auvepyaoiel pe Ty Deulschan Opsr Bering And o 2018
ety 1T} Stan obho pntsow oy Gewendhausorsheslar Leipzis
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PROGRAMME

Euripides Bekos (borm 1991)
NEOTTIAN

NIk OS SKakoiias S8 Frize,
Athane State (rehastra Prize

Mikos Skalkottas (1904 - 1349)
Double Bass Concerto

| Andante - Allegro
Il. Arsdariive
I, Allegro vivo @ mata rifmal
Soloist : Michalis Semais

INTERMISSION

Mikos Skalkottas (1804 - 1848)
Four movements from the Symphonic Suite no.2*

1. Cuvertira Concertans
N: Thccata
i Promgnaden-Marsc
V1. Finale, Perpetuwm mobile (Aondo) (arohestralod by Kostis Demerze)

*Edited by Yiannis Tselikas, Hellanic Music Cerer.

Michalis Samals

Born In Athens qe slared playing the Jdolin at-a young age. but eventually decided 1o
lesaran Thee cloulobe bt fsbiaacd He Dagpaiy studiylrg weiily Tekis Hapogiannis and giadiual-
&d fram the Orfeion Conservatony in 2011 Having been awarded 3 acholarship by the
Frends of Music Sosiety, he continued his studies at the Hochschule fir Musik NGm-
Delg underine guidance of Pral. Dorin Marc, gradusting with & Masier 'y Cheayrins in 2019

Hi hag participaled in numenous masterclasess with, among others, Ofviar Thiegy
Thietry Baroe, Leon Bosch and Mchasl Wall. 1n 2018, he won bolhy second prize and
the audience prize at the prestiglous Sperger Compelifion. Mareover, in the samea year
he reaabac the semi-finsle and recaivad tre special priza fot the interpretation of the
comimissioned composition &t the ARCHCompetitian.

Smoe 2014, he has collaborated professionaly with a number of orchesiras, noiud-
ing e Junge Deutsche Philarmorse and the Staststasthor Nomiong. As a salo bassist,
he has worked with e Deutschen Oper Bedfin. He currenlly holds the solo bassist posi-
tlon at the Gewandhausorchester Leipzg. in 2019, ha started leaching a the Gutepbera
Hochachule fir Musk Mane
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Kovrogpro yia Kovrpaunaoo kat Opxnotea

H alvBeon tou KovTaesrou o Kevrpaund-
00 Aon coxtoTpa ant Tov Niko  Zkohkeno
OvayET MEoveTaTe oro 1840, pin oo
moAl  nopovyie) Wia Tov oUVEETR, Kol N
EvOEKioipwal Tou ohodnpuBnge 1o 1842,
Feving, ey oUVINTOTON OUVa OTD pEnep-
THOI KEOVTOEATUN TO KOVTDIUMASD L oo
Nomed dpyovn, napdn Ta mpanm Selyiona
ENQAVICOITON ] KOTG TOV GO KAGGKICHD
0 cowBeEme’ souToERTOL el KOVTPOEGee
Kohehal va SayEisoTel Vo naTPW TG ~Cif-
TAHCT- T IDOPPOTING LECW EIGETT
peToNeipiann EiTE ToU opyuol (jE v
ROl MEDIYIN TOU] EITE ToU OpaTR
Kol Sysou. TV IOKEEVT] TEQITIUR ToU
e, oEoanEiaTy Siam ) erihog oo
Va ppnooncnoel Je emruda pia oyl
OpyiaTRa, KOBEE, Ko 16 Glvoko T SRt
TOL KOUTHaINa00L

To kovrogpro autt pall pe 1 Koviogp-
1o i Bodl fudha wai opyrioToa (1840) woi
10 Kovrodore pa Soo okl ke apioTea
(1944), amotehody pEyiAng khipakag atou-
K Epya, 10 onola and dnodn dople, edppa-
orrdros s SEbCTEGAOG, TICpaTETOLY
OTTV IapGSOCT TOU POPAVTIROG KATGEOTOU

To npdmo pépoc apile e Ha Andanle
EACICIALYT) Q1O TV CXNETRG £8 YOUNAQETiinE-
By Bl ke o Ty Ldhin); 1) Rk auyTo-
pa el T BEan e oto Allegro apxrpTpiRG
TR nou nopoucale: 10 oo BEpara, 1o
KENTRAUINGOG BOGETON e fua Sebioegyed
nEpocia nou obnyel o oot ExBean
H &vraon khiutmivers P T plon T
Hipous wa wotakdye op e Molte Allege
Coda, nou enovagépe yid “sheutala dopd
o TPkt BTN L,

To hupirt Andanting EpneTan va cvabe-
E61 MEQIDOOTEPD TIN EXSRACTIRN TAEURC TIK

DUMEYCRNOE Tul 00 JoUoKi GOpeL (00
Moo - apyieTpa), pe eviovo ehobKES BE-
LTI AR LR A G GO

Tor i ppas, umd T Evlieifn Allegre
vivo & molio ritmaio, EEkva kot napadoarn
HE ToW opAioTo Ko diOE TpEG HEaams
e, Bndopeticts ox yapekTien. Hnpim
VIOVl DUBLIKY ko MVELLITLENS, BVEL 1T
BECN TR 0T BEUTERN, MC XOPEUTIN 1560,
TG Qoo ) peluBed) ypo.in cupmimEe: pe
10 Tpayoh «Avakapmis (1o Sedrepo and
o ke Twy 16 Tpapoudicy Wa mezzo
sopranc ko euvebeia menow), T tphe BEia
et o huped SidBean ko o kovtodo
TEAGRUVEL JE £V EVTUMLGOKS THNG noU
enavibdoe 1o apimd BEpaTid Wikd

€ Trohwutag Sev EUTUNNOE Vo axOU0E!
ey {wr) kovEvo and 1O KOVTDERTS TOU Ty
Enadia, sofius o ouvBdreg fivav Suoxepnis
(oo, EpGONGE, £.TA ) K fav Sooxoha
va PpeBel oo r) ueyak opxoTpa, boo ke
o SeBiboa ¢ vihiarag now Ba popeiue va
avransEihBe one anamioes Tuy Eoywy. O
ouBEm: Eike Sthoer phkioT TIV HGETA TOU
KOVTROETEROU, TOU  CUMKERIALEVU REVTOE[-
tou aroy A TCouudvn, ouvisbelbo Tou b
v Kparier; Dpxrotpa ABnvi (nowto o
VIPOUNA00), MPOPOVUIG  OVOUEVOVTIC ia
extEhean ToL n aola duwe Sev Mpavuaio-
noBnke. To koviotpto nyoypogenxe 50
APGIa LETO TOV BavaTo Touw

Mnveldémm Nomanavvonoohou
MouawoAdyor

Concerto for Double Bass and Orchestra

The Concerfo for Double Bass and O
=hesira was probably compoged in 1940,
a oyl hal was very productive for Nikos
Skalkottas, and ile orehesiration was com-
pleted in 1942, Althoug the first concertos
TEaturing the double bess 89 & solo st
ment data Hack 1o late classcism, they are
fewer compared o these lor other instru-
e The compeser needs 0 ardie e
sues concerning the balance of orchestral
stuntd, by spacial reatmernt of either he
instrumeart (Lse of he INstrument's exirema
ragigters) of the orchestral volume. 0 this
case, Skalkolas's successiul use of a full
orchestra and of the whole range of 1ne in-
strumant & neteworihy

This concerto, along with the Carcérta
for Walin, Viols and Owchestra [ 1940) and
lhe Concorto for Twe Vialne (1844) are
lrge-scae atonal works whoh, in terms ol
structure, exprassion and viruosity, alluda
o the tradition of the Bemantic conserlo,

The filst moverent bagins with a1 Ar-
dante infrmduction on te orchesira, char-
actensed by low dymamics and  tesiur
density, which soon gives way lo the Alle-
gro orchestral section thal ntroduces the
wo tnefries, The double bass emers with a
vinuosic passage that leads o the so'o ax-
positon. Tenslon escaltes at the second
hall o the movemen, leadng o a Vol
Allagrey cnrda that bringa back tha firs) the-
matic malerial for the last lime.

The lyrical Andantino that follows
emphatizas (he more axpressive side
al the collaboration between solois| and
erchastra, through intensely  mefodic
ihematic idess and subtle nuances.

The third movement, indicated Alle-
grov vivo 2 mollo rtmato, Begins tradi
tionally, with the soknsl, and presanis
three thematic ideas thal are different
in character. The first, strongly rivwthe
o @nd willy givies way 1o the seg-
ond, more dance-like idea; the malodc
line of which coincides with the song
*Analampe” (Glinmer) - the second of
the 16 Songs for mezzo soprano and
piano accompaniment. Tha third hema
brings: a more lyrical mood, and e
conzerto ands with an IMpressive sec-
tion that brings back the initiel thematc
IMEaFial,

Skalkoltas did not have the chance
o saa any of his concertos perfarmed in
Greece, since conditions then were harsh
{Occupation, Civil War ate.) and 1 vwas di-
flesill to find such & large orchestra and the
virlungs parformer wha would be eble o
meat the reauirgments al (e works. It &
knowri that the composer gave the doubre
bass parl of the concerto to D Troumanis,
his colleague at the Athana Stale Orohias-
tra who played first double bass, apparent-
ly éspecling a paformance wihizh. Powey.
&f, mever took place Thie conterty was
reccrded 50 years alter Skalkotias's death

Penelope Papagiannopoulou
Musgieaiogeal
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H Juppuvikn Zouita ap 2 Tou Nikou ZkoAkwrta

Iy Ixovewred), 0 Suppusia) Towro gp2
phecn Eva Epya Spuhedd  Eivi 1o Spyo neu
EVATTPRLVE 6 SRONKITAC MUpETwGie k-
K1 Ta Bpdbu e nopapowts 1ou BavaTon ol
(19 TenreuPpsou 1948, drovovios ptae
nporsAectala oekiba Tou napgTmER (oue-
mrypEvn RapTTadno) Tou Sou pEpouc To o
POy Aupysn Toapdvi, NOlYITNE ang W
Koamee) Opxtiotoa 1o 1952, und m Sedeu-
a2 ol Polvry Nep, koo Mo Aocie 1o
RENPETROE « LK) EVOLERTOE KEOVOR 1ol 100U 6
yoeisher Gnuolpymuas:. To 1866 nolmkcy
i o (Yo, 4o o 33) und T GElBuvon
TOL AWTCA NTORAT 01w AyyAkL KoL O Titwng

T, Mioioiluwod 1O YOBETIOE W «kOASooIaR -

o SEeTings Ko of olhAniln Epvo, o T
ONUCWTIKETERO M OOHAMLS 10 M0 (IADDORDY
By ol Eypollie o o Fakeurac]s To
Mapyso Znpdvia, sEHMOU, NEMEADON ot
G e B nou oy pasnoe o MNIKOS Xporo-
Soihou To 1998 pe v Supduisd) Opiarpa
T ML, arocmuviog evBoucisies kpin-
REC MOYROC G
o Mool exnpa o olvBeor aic 1842
< A4, TV EVORETETILION T TECOIPUN M-
un jepen 1o 1848, ko tol Hou 7o 1948
Mipoourist, Exu UnooTriplEe 6T 10 NOETITOE
TOU ENyOU ouviEdrRe 1o 1844, ang Tow O
fpaubpio neEpinou Jéxm ko 1o ovemupo,
Grhabd an amopdhnoe oy Ikadkina omed-
pEoaorn nopeLBdERana Me tou Mol
Wcia (g ou 0 d o BewiogTe wa
B0 Polid (réhog Tou 1044),
ZnpeiiveTal oL Tov Mo v o apxes
bvicu 1934, ﬂlnulﬂm{ﬁﬂ;pmﬁrm&:nm
kparmBel amd rous Mepuovoic ama atpant-
Mo DUy TAWANe Tou Xaiapiod, Mol
EupstpEvg avapena oro Eufamipo ep-
acrod o ro Aapyses Erogidimen. Av i unoBeon
T elver ower, 1o AGoyso Zvgovike anc-
wEkee o mebio oTo onal o cwBETC cvboL-
epdmoe g Guouryss Tou SUvipng, LT

and Trw- sEoviwTid Gokpnoia g Kpimong
T umids ounvBitions KofijuEpeais cuwamse s
gy orpaing Kevamdvnars

H Zupunwn Toulra . 2 el yooppe-
w0z By ad Hoc oEpaied CUo G, 10 ok
efrkioaen 0 Bvdy wovdva Ty 16 DeiDlY.
it hie onoied r KaSewa ouviBeTm and Tpeic
TETREMPUIVES OUYXOPSIES KOI TV CTIONN 1} I
vERKTY Enciacend Bkl Tic - Bejinmmie
KO JOPGOAOYRES EVITTES TOU avTIoTONDU
HERILL.

Ta & pkpn Tou tpvou SokphovTa per-
£ Tou pe Blar) Ty yopakTipa Toug Etol,
amy Oufeproupn Koviaepriavie (10 uépa)
o yapokTpag SiferTal ann T gohomiis 13-
REPBODEY, TWY EVXOPGLWNY ko Tuy EikvuY 0o~
e, ) Toxdma (20 pépoc) Exe nposhacs
avogopd evu To Spfampe Mepmdmu (30
HEPCES) OvaKaLE! TouG MNOUE WG dapyovw-
WiiE Tou naiMZer crous Bpduout Tre Nk
To rvipn Pdpog 1N ouwokers oupduvinng
Goppac repre a0 Adpyo Ivdove (4o -
poc) Ev ouveisia, 770 O pe Mopa\iayg
(50 peran )y g A0 Ot XOpRInFjp; 10 1
W oAb, Bvial 1o TeMnd mpdaro, Nepnt-
rououp Moymie (Favia) (B0 ptpog), soaye
Sieprred Eviy <EAVVIRD yupaKTr)a, Gelo-
Wévou & o Béua rou avaxakel 1 BEia e
Kot Kiggnmie, 2vas veonwed mvamiked
Eyou Tou Mmpdemuhol, 10 onoig o Zeahkd-
T0C EiE EVORMETIUOE Onc apkds 0 Sera-
i ‘ow 20

To 60 pepos Tou Epyow ralfeTad o) Dl
HOU EVOKNATRWTIC Exdoxt). H evopiaTpi-
o U ohorANpUBErKE T 1994, ondTE Kl owa-
sosLEnKke ant Tov " [ Nanciwawou o8
op Tou gy Xohkibo atic 22/5/° 804, Zaw
SOUNELITTIRE OF DIGGORES MEEOBOUS, WX TN

Kuatiic Acpeprlnc
Ap. Mauowaapiac, Lo, Nopwng

Nikos Skalkottas's Symphonic Suite No.2

Armong’ Shalkottas seholars and lovers, the
Symohanic Suite no.2 s A lagendary work.
Il s ihe work which Skalkottas was feverish-
ty orchastrating the night ol 18 Seplemiber
1940, o the ave of his dedth, raaching il
the penultimate pags 5 the paticela (re:
duced suore) of U 510 movermant. The il
movament of this work, Largo Sinfanics,
was parforrmed in 1952 by the Afhens Staie
QOrchestra conducted by Rudy Goahr It
was grasted oy Minos Dounias as “a ma-
|estic ofeation beyond tima and plage”. n
1966 Anmal Dorall conduotid irree move-
rienis {1al, 4l and 3id) in Enpland, ard
Johr G Papaicainol grested the work
a8 "4 work colpssal in s dimensions and
rnncapl, mayha e most importan. aed
certainly tha most embitious work Skalket-
tag ovar composad”. Largo Sinonico wes
alen inchidead 7 the 1908 BIS's CO with
Mikos Chnslogouliol conducting  Malmi
Symahonic Orehestra, which was enthusi-
aetically weltomed by mugic ontice all over
tha warld

Conceming this work’s oreation. Papaio-
annou estimates thal | was composed 1
1942 - 1844, Ihe st four movaments hay-
ing been orchestrated in 1946 and the 5ih
in 1848, | have mantained thal tre raduced
score of Ihis work was composed in 1944,
frarn February to the fall of that year This
eans el e woik oceupied Skakola:
between the composilion of the fairy - 1ae
eama Mapoay Speil (beginning of 1844)
and e Concerto for Two Viline {end of
1944)

It sheild be noted that, In May and the first
Hays of June 1944, Skalkotlas was arfested
and detaned by the Bermans in the daon-
sentration camp of Chaldari, By thal time,
ne rad probably already composed the
Oramanade-March, -bul not yat the Large
sinfenico IF this assumnption holds true,

23

Larga Sifanico formed the fiold, on which
the composer had his crescive powers res-
urrazted just sfter the exhausting ordeal of
hiz detention under copditons of axtrame
day-to-day payche and corporal distress.
The Symphicnic Sulte no 218 written using
an ad hoo System of senelsm, based on
16 rmows, gach one compossd of three Tour-
lone chords. Each rezppearance of thase
ows 1orms g Themalic and morphologica
unit if tha respaciive pan.
The six movements of the work are dis-
cerred from each other by virtue of their
partoular  oharactor, l-_'- Civerture Con-
certante (18 movemant), this charachs
Is afordad by the sololst interventions of
the stfings a9d woodwinds; Toceat (2nd
mevement) recals a preclassical scent
Promenade - March (3rd movemeant) recalls
the sounds of e band tauring the roads ol a
city. The metacenter of the tolal symphan-
le form ‘alls on the Largc Sinfonico (4th
mevement), Thereafiern in ihe Themes with
variations (517 movemant), which s lightar
in character, the lempo is varied and, wih
thes firsal presto, Perpeiuum Motile (Romdo)
{6th movament), & discrete tone of "Greek”
chamacter is induced, given thel its theme
recalls the theme of Cretar Feast, ah sally
piang work By Dimirie Mitiopoulos, which
Skalkottas had orchestraled in the gaily
18208

The Bth movemeni of tha work will ba
perfarmed at toreght's goncer: in an o
chestral version prepared by me. My or-
chastration of the movemant was com-
plated in 1994, and John G, Papaipantou
gnnouncad |l in Chalcls on 22/5/1284 1l
has bean rapeatedly mwodked sinea, 1l
has reachad the varsion which is 1o be per-
farmed tonight.

Kostis Demertzis

Phi} in Missicology, P in |aw
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Zuvormiko lotopikd ™me ‘Evwong ENvwy Mougoupyuv

Ewaon) EXMny Movooipwin oo
we 10 1931, ye oxond TV NigesTaga
Kai mpoaruyr| Me EAMMIKI pcuowd B0-
poupyiag Ty vl e akrhoyying
HETOED TWy EAMMAV Joudoupyiy kan Ty
MEIGROUANET Tu By Koy UARAY oUpgE-
POVTILAY, TOUG
T mpstioma Aansaryried Fugifoiiie elye Cipde-
Bpo Tov A, AGupiya Ko IBRUTIKG LEAT JETD-
E) iy, 1o M. Kaheyioipn, M. BaipBoyhi
A Mypanouks, I Exhdfio ka N. Xarinane-
orikhou, And wire 1 Bweon epydlera aba-
KOTG 6 OUVETEIE: KO SRORaaTikoTITg yia
Ty et Ty oy T, MBAn e &-
ETEAROOY ki SaTeloliy ohod or EAnveS B
aupytd, Kuple EVIEXWNG pouamnic ZTa BifA
TWY TROHTRLUN KOI Ty FEVIKLY. ZUVEAEDTELY
AOTOVOaMoVT O ODVOMUIEIC DLVIRLY
Al KOANTEXWIRILY EXGIALIDEWY, Ol TROMGSE-
£ 0 IOTOE TEMEGNN KOl DUVTREIEQTTIN
Pl DUUEBETI, O OVMOVES 0 T Kooy
Wil CnGGoon) T MvEuETKu Secmipdiu,
ra o moc Y Nokitea yo kpamess
EMOSTYTER, O cuEpyeEs yia ErSoan -
KLUV KO AOETIOUREN,. O NPEXnpUERIC Bioyu-
WGy KO Of oulipeToREs OF MoVEAMWG Kl
OBV ouvElp, e uiigo 1) Gl o
abiarmoinon e EMrwe Louswas Snuoupi-
0. TPOEG00N, [IEAT T EKGOTOTE: AIOIKITTHLY
SUHBOUMUY, CRAG kel GRS LEAT), UNFEEY O
anpcrmiiiepe Fhnuee aovbéres, perak)
v ooy of Avricyos Euayyehdos, Nivwrg
A, Nanawdwou, Mevehog MNaidvmog, Al-
mog Zivoc, Anuftene Apayorasng, Ndwng
Kunvoroyivitneg, Nikog - Dmamimog; ipoyes
Do, Moo Xarhibdrmc Modhng AdC-
v, Fivem, Kpfyamoul mo [Ows Sewiisn s,
H Fuiaon Edhpain Mosoeipyln, 1o
anoteAel mBawdy o SeOTepo OpNmUTERS

KeAliTExkd: duwparrio T dbipoc, To 202
oupninpave 80 ypovie Gung s oTopia
e ukhodopel oe Bifho mou £xe ouyypies
o waBrymc AndoToheg Koo, And 1o
1968 dwe o reEkoc Tou 2018 npdedpoc me
Fuwong Exd Mouooupywin frav 0 Ako-
Grjpaiieon, CUNVBETTE KOl OEDTENEG SChuboc
Ayiuvioun

T 2002; nd 7w npoefpla tou, B
on &ywe pehec e International Socisty for
Conermposary Musi: (ISCM). H EEM. g
ENEXTENE Tic TRlpuTaes  Sexoaties kath
nohd fi¢ Bpaompdrris me, Sompaviic
CEVEE DUVEDYODIES pE 1o MEyapo Moudkie
ABrwiv - aTo onole £xtie a6 T Glkaules
Dogyavinvel kil Ta emen Epyaotfipio Newy
Tiybeniy, to (6ck Sumes Nakat, 12 an-
Totns Goethe, Ty EAVVocEpnaving Evie-
on, kol T Meyakn Moumen BIBhoBen meo
EAMGEOG = Aoy Botbouan=.

H E.EN. exibel £ oo Shluooo Hukhl-
B, 10 opoly ephapfive; ey Ty end -
oEt T, -Ant 7o 2003 fuc 1o 2018 ‘etsbds,
HE gROTIE) T Mipocywyr san Siiboon me &y-
NP K SIEEVOUC POUTIKTG EMIOUEICS
1o Sirpaaio mepiodt. Mooasno MokiTovoy,
O Onoin PACEEVOUDE oTic OERBES TOU Ouve-
VIEUEEIC, EAATMIKT K0 EEVI JOUCHRT) ETROHO-
70 oUcARoROyd RELEVE Mk RohuoEhla
DIEpURIETE.

To Sowrikd Igosn me EEM. anore-
Kot o by Tamasanod - Npdehpos, omuog
Hovatmoubas - Feweds Tpogiporéoc, Asdvieg
Karfphecunbbng - A" Avinpoebooe, EAE) Zkip-
sou - B Avrmipdetpas, Aeunilan Kavtgre - To-
iy, Meapies XpaTehes Kpsbiapct - st | poyjices.
s, oo, oo - Eopes, ko 1 sl
Emipag MACRG kot Mapka Aayahden,
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IMPOSERS

About the Greek Composers’ Union

het Gmek Composers’ Unidn was ‘ound-

wel an Junwe B, 1931 and sinoe then it has
fear wirking steadily and consistently
ichiove its main gosls which sre [he profec-
fion gnd pramation of Graek musle, the devel:
opment of solldariy among Greek zomposers
and [he profection of thell prolessional and
artshic fghts

The Urione pest awl corenl members
neluoe he yash nigority of HIeek composars,
ity of art music. lts frst Board ol Disoiors
noluded  Dionyzios Lavangas a8 Presidert
fimong s founding maimbers wese Manclis Ki-
armirs, Marios Marvagls, Dimiris Mifropoubos,
Seorgios Sklavos end Mikos Hadiapostoltu
O the yoars, dulsiandng Greek composers
qave bear mamban of the Unlon o have held
ooste i its Board, & number of thembaving aleo
serverd ag Presidents, Indicatively, outstantling
memaErs ol e GUU fEve Deen Antioohs
Evangelatos. Yannis A Fapaioannol, Mane-
oS fallandios, Alskos Xenos Timitris [raga-
takls, Yannis Lonstaniinidis, MNikos Skalkdnas;
Yorgns Sicilianos, Manos Hadjicakis, Mihals
Adamis, Jar Crrstou and lanns Ganmks

This reinutes ol ihe BCL's ganeral assem-
bhies record, conceits: and. &f evenis organ-
medd by the Linion, efforts made lor he mechioad
care and retiremen| of composers, airuggles
i e estabilshment of copyrght ownership,
dlate grart reguests; aliods fon the publica-
den of records and sheat muslo, competition
annauncaments and paricipations in ratitnal
and nlermational conlerentes with the 2m o
presaring and promaling Gresk music.

The GCU & probaby. the second cidest
e griistic assocation and & 2021 il will bo
a0k e histary has bean eondoed by professnr
Apcaltlos Kostos,

From 1989 o fate 2018 Theodore Anlon-
i, ectdemiclan, composer, director and pro-
fessor al Bosion University, was Presiden of
ths GOLL consldently sxpanding s activilla
with nurnercus conzert serlas, wo natbnwide
compositon compsatiions (“Yanns A, Fapa-
ioerinou” and “Dimnirs Dragatakis”), yousg
somposars’ wirkshops, lectuss, sheet musid
publcations and CD reeases fealunng con-
Iemporary music. 2002 Ihe GEU became
meriber of the Intermatianal Society for Con-
tomporary Music (ISCM)

The GCU has closs colsboabons wib
Megaron{he Alhers Concen Hall, whe'e || or-
ganies soncarts and its anrml Yaung Com.
poszrs’ Warkshops, as well a5 with "Prilippes
Nakas® Conservalory, the Goathe-instiul, the
Iellemic-American Lnson dnd the "Music L
trary of Greeca - Lisan Voudour®

The Lnion pubitshes an annusl Greek-En-
glish bradhors codtaining &l e ewints It
orgattees From 2003 o 2018 |t published
il Gan bimonthly musc magazne entitled
Plytorian, with the &im of promoling a@nd dis:
seminating damesic and Iniemational musc
o the widser public The megazing feitiean
musin-retated news from Greece and Ebroad,
migrvews, musicologica artickes and Bngthy
tribiLes,

The GCLIs current board of dircios
consists of the lofowing members. Josegh
Papedalos - Prasicent, Bkoves Konitgpoulos
- General Secrotary, Loonfios Hatzloortadic
181 Vice President, Hedena Skarkou - 2nd Vice
Prasidant Lecnidas kanans - Treasurer, Ma-
fig Christing: Krinaws - B Secretary, Chrisios
Arastansing - Surarvisar, Spyros Madis and
Maria Dragalall - Members
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EWVASCOTOR O ACHTHY MO EILHE

0 ZuAdoyoc O @ikot tne Mouoikne

Fioyos O ©Ra e Mouoxry: elen
) KEpbomuiied oupaten, To ofoo
iSpUEnkE 1o 1353 and v ugiguve AReEdy-
Epa Tpidwrn, 1oV eumanpibn Miynpe Eurakio,
wem Tov TETE veapd erbatn Kahore Nojnpdea)
b omiog, we Mpbedpot Tou Zikhdyou (1977 -
2008}, kOBSaE Trv PoEEn TOU e ) oukAnin
wen Epapgeny) TAlous molmeTidy wos ETT-
Beumein TpoY PO
£ mpuroe Boomde come Twy Dikuy e
MISLISIKEE, 1T 1) SrpInUeyc kil AETOUaa Tou
Winvdinay Meoakne ABruine To 1991, pe
ApnEagn Tou ExARol Snposiol, ahokhipu-
ke ) KaTookeur 1ol knelol, To onolo Hel-
JEITEY OT|UE00 $90 Ao Ta ApTATERD TICATTICT-
&0 KEVTRO T Elpeinng. dpiora ekonkopiieg
{OCE T EFTESRIT| LDILCHLLY K TROMTICTTILLN £}
s T YT
To 1981 wbpoBinee n Kauepara - Opiatpa
TLAY CRALNY TTIC MOLGKNG

M Tr yewmobiupn aTipicn Tou 15pluarag
Aoy Boiboopn opymalngie wal cyramdoln-
KE T0 1997 n Moucikn) Bifaodden Aoy Bou-
Sotpn. nonol ypnpoToboTeTo) omd Ta doosa
Tou Khnpobamuates e Alelivipas Tpdvm

O TiNovoe Byel Beomlog Umotpodles o8
oL EAMVED ROAITERVES Y13 TV TEAEKGTION-
oy 1w ooy Toug g GiESvo(s KOpoUE org-
hec ki amd to 1923 dyouv amovepnBel ninw
and 150 Ynotpoles Ak Tpidvrr ken Kufithn
- Faymr) Rog

Tehoo, S npayUorononoe Tow, oyeii-
Opl QAAD K TV EapUoyT ToREMIN Exmal-
SEUTRWY Ko sOACERUWY SOA0TWY 06 Oln
T ERArpvnety oUnOAaTTIc, LS DR TRV Gvarmy
En Tre pouciEfg noiSEia: To T,

Ta 2010 o Zokkove: iGpuee v Camerala
dunior, Opxrorpo Newy- tuy Oy e Mous-
e, ko 1o 2013 myv Musica, Mkt Zopuwdlia
Evrhmun

THE FRIENMDS OF MUSIT

The Friends of Music Society

T me Friends ol Music Society 5. @ privaie
non-profit assocation, founded i 1953
by soprano Alexandra Trianti, poiftician
Lamtros ENarias and edirgr Chrisios Lam-
brakis - whnea lHetime presidency | 1B77-
2009) has marked & successiul and frufthl
actvity o the Socety. 1he pancigal objes-
fivem. of the Frands of Music Soclaty have
been

T build and. mantan he “Megaron -
Thiz Athons Conocat Hall®. Tho bullding was
succassiully completed in 1981 with the
generous support of the Siate and |5 now
considered ona of tha Imast Concer Hals
in Europe, Tully equppad for the staging of
musical and arlistic events, as well as con-
lerancos,

To creale and host a resident sifirg
orehestra In 1991 the Sociely founded “The
Camarala Figds ol Music Orehestra’

To create a modem Mugic and Are

Library, In 1887 the Society celzbrasd e
apening-of “The Music Library of Grescs”
which was made possible through a large
gndowment by he Lilan Voudoun Founda-
ficar. The | fhrarny = baing mainly matntainea
thanks tc & baquest made D the Society by
s founder Adaxandra Triantl

o provids scholarships ananling Greok
YOUng musicEns 10 pursua posigraduaie
studies at te finest insitutions  around
thao worlkd. SBince 1933 more thom 160
*Alexanda Tranti® and "Kyveli - Gann Hom®
scholarships have been awarded

Arid fraldly, o develop sducational ad
cullural programs throughou! Gresca, pm-
maoting musical schalarship and anistry. In
2010, the Sogiety lounded “The Camerala
Juniar Youth Orchesira”, which has been
distivguished as 8 lirgl- class youth enssin-
pla, and in 2013 "The Musica - Frisngs of
Musc Croir”
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